English LanguageArts

LANGUAGE AND LITERATURE: SESSION 1

DIRECTIONS

This session contains tteereading selections with &/enteen multiple-choice questions and
two openfesponse questions. Markour answers to these questions in the spaceopided
in your StudentAnswer Booklet.

It sounds a bit ke a contadiction in terms to say it is necessary tooena landmarfObut when the
Atlantic Ocean bgan to wash away the land upon arhthe historic Cape Hattas Lighthouse was
built, the lighthouse had to relocated. Read this article to learn how modern engineeritigtdogy
eased the joumy of this popular tourist ataction to safer gpound. Use the informationdm the article
to answer the questions that fallo

Mowving

B'GStuff

IF YOU CAN MOVE A LIGHTHOUSE,
YOU CAN MOVE ANYTHING

by WENDY MITMAN CLARKE

1 ou would think that a 198-foot-tall,
Y 129-yea-old lighthouse,perchedupon
a Red of hydraulic jaks and sguat
dollies conveying it gently along a steel-track
runway, would at least have the decemy to
groana little. Wouldn® you? Gottabe, | think
to myself,andlower my earsascloseasl| dare
to one of the outboard dollies.

2 Workers are scuttling all around and
underneaththe structureas it inches along,
cheking hydraulic lines and the dolliesO
alignment,but | haven® the newve to go down
there.The thing doesweigh 4,830tons, after
all. That8 9.7 million pounds,in caseyour
calculatoris not hand.. So | just lean over,
closemy eyesandtry to blank out the din of
trucks,generatoreandcompressorall around,
and listen only for the old lighthouSevoice.
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What has it to say about all this hoopla?

Zip. Nada.Nothing.Thedolliesoccasionally
emit a small squeak,like air escapingthe
pinchedneckof a balloon,andonceor twice |
hear one creak a little. Shavings of soap,
rubbedon the tracksto slick the runway, curl
off the steeluntil the dollies have passedand
squishedhemRatterthanroadpizza.Thai it.
Here we are at whais being called Othemove
of the millennium,Oand the moveeN the Cape
Hatteras LighthouseN seems impervious to* all
the commotion After withstandingmorethana
century of the Atlantic maelstrom without
budging, the gleaming, candy-stripedtower
silently inches 2,900 feet to its new home
safely back from the eroding North Carolina
beach. And that@ just exactly how Jerry
Matyiko, the prime mover of the moment,
wants it. .

Oneof Matyiko@ ham-hockhandsis Prmly
clampedarounda radio and a badly gnawed
cigar. His other hand is never far from the bank
of leversanddialsarrayedacrossa six-foot-tall
red console, control central for the 100
hydraulic jadks keeping the lighthouse on an
evenkeel. On top of the consoleis a computer
monita, linked to a sensorsystem,that shows
the vertical alignmentof the lighthouse A red
ring representshe top of the light, a blue ring
its base It goeswithout sayingthatkeepingthe
red ring centeredwithin the blue ring is right
up there with breathing on Matyiko@
Oto doO list.

Matyiko is president of Expert House
Movers in Sharpbwn, Maryland, which is
doing the actual moving of the lighthouse.
International Chimrey Company of Buffalo,
New York, is overseeinghe entireproject. The
two companies have worked together for
several yearsmoving ungodlytall anddelicate
stufNskin ny, brick-lined chimreys, historic
theatersandthreelighthousesn New England.
But this lighthouseis the ungodliesttall and
mostdelicateof all, a symbolof the country@

Limpervious td\ not affected by
2maelstomN tur bulence
3Bundt c&e N circular cake made with a special tube pan
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maritime past so evocatve that people come
herefrom all over the countryto risk a stroke
climbing its 257 steps,just to standup there,
gaping for breah, staring out aaoss a
limitless sea.

It hastaken decadedo reachthis point, as
engineersstudiedthe bestwaysto protectthe
light from the ocea8 steadyencroachment.
Debatewaxed andwanedover whetherit could
be moved or even should be moved. Finally,
Congress gave the National Park Service,
which operates Cape Hatteras National
Seashoraand overseeghe light, the go-ahead
and $12 million. The brstjob wasto sever the
lighthousefrom its foundation.Using a heavy-
duty saw with a diamond-encrustedable as
the blade, workers sliced through the granite
like they were cutting a giant Bundt cake® in
half horizontaly. Then came the lifting.

Think aboutputting your O57Chevy up on
blocks: bprstyou jack up onecornerandwedge
a big block of oak under there to hold that
cornerup, thenyou follow suit with the other
three corners. In a nutshell, that8 what
InternationalChimney did. As workerscut the
foundation,they chippedaway at the granite
underneathbreakingoff two-foot sectionsat a
time and Plling the gap with sted shoring
towers resembling four-foot-square, upside-
down milk crates.Once the entire lighthouse
restedon thosetowers,workersslid seven steel
beamsbetweenthem. Eachwasequippedwith
built-in hydraulic jadks piggybadked on smadl,
steel-rollereddollies that would becomethe
lighthous& feet for the move. Then 15 cross
beamswere threadedat 90-degreeangleswith
the seven main beams This framework, which
would sewve as the lighthous& temporary
foundation,comprisedabout400 tons of steel.
All the while, dump truck after dump truck
unloadedsome 10,000 tons of stone, which
was graded and compactedto level the
lighthous& path.
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Then camethe brst real moveNa vertical
one.Painstakingy, over a week,the lighthouse
was jacked up aboutsix feet so it would be
level with the runway. To give the dollies
somethingto roll on, seven Otavel beamsO
were inserted beneaththem, forming seven
long steeltracks.Rightin front of themon the
roadvay, workers laid down a huge steelmat
like a giantred carpet,then extendedthe steel
tracksonto the mat. This wasthe lighthousé&s
runway; a massof steelandbolts, it would be
dismantledafter the light passedover it, then
caried to the front and laid down again in a
giant game of legfrog. And what did the
adual pushing? Five hydraulic rams four
namedafter the Matyiko brothersNJery, Jim,
Johnand JoeNand one called Mr. PeteF., for
PeterFriesen Expert3 consultingengineerand
moving guru.

Thousand®f peoplehave beencominghere
eachday to seethe lighthousecrawling along.
Elderly women in broad-brimmed hats
delicately pick their way through the Rora,
while fathers wielding camcorders troop
through with babiesslung on their backs. It
takes about 45 secondsto a minute for the
ramsto pushthe lighthousebve feet, the extent
of their throw. Then theres a pauseof about
Pve minutesas the systemrechages, like the
slow breathing of some mechanical giant.
Exhale. Inhale. Exhale. Inhale. At every
exhalation, someonein the crowd yells, OI3
moving! It@ moving!O

Welcometo the world of big moves, where
the question,OCanit be done?Qs answered
with meticuloug hoursof engineeringmonths

“meticulousN very careful

By Wendy Mitman Clake.
Photo cpyright © Mike Booher 1999.
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of planning, gobs of monrey, frequent all-

nighters,saintly patienceand no small doseof

ego. Whether it@ a historic lighthouse, a
paddlewheele, a chunk of rocket, a nuclear
reacta, the torch for the Statueof Liberty, the
thermalcontainmenshieldfor the ThreeMile

Island nuclearplant or a Pbeaglasswhale for

SeaWorld, it can be moved. Thereg3d a huge
difference in engineering, planning and
logistics between moving a seemingly
immovable object like the Cape Hatteras
Lighthousea few thousandfeet behinda row

of sand dunes,and rigging a giant piece of

machineryon a specially designedand built

trailer and trucking it a thousand miles.

But both sharethe samebasic problem: a
needto getfrom pointA to point B. For eithe,
the red tape is intimidating. Rememberhow
much you love going to the motor vehicles
departmentto get your licensererewed after
accidentally letting it expire? Magnify that
abouta thousandimes.To obtainpermitsfor a
fairly compkx interstate move may take
months, since every state, municipality and
utility company affected gets involved. The
logistics are mind-boggling. Only about six
companiesn the entire country are capableof
handling colossal moves like these,and the
morecomplicatecandchallengingthey are,the
more theseguys like it. A lot of this is the
excitementof takingit onOsaysTerry Emmert,
owner of EmmertInternational,headquartered
in ClackamasOregon. OWhersomeonesays,
(You card do it, weQe never issueda permit
for anything that big,Othoseare the onesyou
want to daO
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According to the article, whatas
the greatest challenge inoming the
Cape Hatteras Lighthouse?

A. Citizen groups denmonstrated against
changing its location.

B. Finding competentvorkers toexecute
the taskwas dfpcult.

C. The government did notvant to
allocate funds to pay for theo

D. The size of the structure made it hard
to lift and to nove.

What is being personibed in the brst
sentence of paragraph 1?

A. the squat dollies

B. the hydraulic jacks

C. the steel-track rumay
D. the old lighthouse

What does the author do in paragraph 1 tq
convey herfascination with the scene?

A. She omits all technical terms that
might confuse a general reade

B. She povides an image of the
lighthouse naving silently.

C. She uses an old story to generate
interest in the old lighthouse.

D. She supplies detail about the
governmental agencies infBuencing
the decision.

=4
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What is one #ect of the author using
OZip. Nada. Nothin@ to bgin
paragraph 47?

A. ltillustrates her Hiection for
the lighthouse.

B. It shows her anoyance with
the hoopla.

C. It dramatically emphasizes her point
about the silence.

D. Itindicates aroverall preference
for slang.

What is onevay the author emphasizes
the compéxity of the nmoving operation?

A. by showing Matyiko planning the
details of the mave with his brothers

B. by describing Matyo directing the
move from his console

C. by describing the cracking of the paint
on the lighthouse

D. by slowing the thousands of spectators
observing the process

In paragraph 5, what is onéfect of the
authof8 saying thatkeeping the red ring
centered within the blue ring is right up
there with breathingO?

A. It shows Matyko@® over-emphasis
on detalils.

B. ltillustrates the need for speed in
operating the senso

C. It stresses the importancelafeping
the lighthouse upright.

D. It highlights Matyko( cooperation
with his empbyees.
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According to the article, what is tiheg
explanation for Expert House dters and
International Chimay Company being
chosen to mve the lighthouse?

A. They work for the NationaPark Service.

B. They entered thedwest bid for the jb.

C. Their headquarters are near
Cape Hatteras

D. They have done similar jobs before.

According to the aticle, why wasthe
lighthouseworth sving?

A.
B.

It is an important national treasuie.

State authorities spent too much
morey on the lighthouse to let it
be destoyed.

It is a model of bw Obig rovesO
should be made.

. Thousands of visitorexpressed their

desire to presee the lighthouse.

Write your answer to openresponse question 9 in the spaceqvided in your Student Answer

Booklet.

In the article, the author frequently uses non-technical languagexplatations to describe the
compkx, technical process ofaaing a lighthouse. Identify at leat$tr ee suchexamples and
explain how each one helps the reader understand theng process. Use mlant and specibc

information from the article to support your answe
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Charles Dckens, a nineteenth-century English authvaote about the Industrial &olution. In this
excerpt fom the wvel Hard Times Dickens focuses his social commentary on an English mill
town. Read thexcerpt below and use informatiomin it to answer the questions that fallo

from Hard Times
by Charles Dickens

1 It was atown of red brick, or of brick that would have been red if the smoke and ashes had
allowed it; but as mattersstoodit was a town of unnaturalred and black. . . . It wasa town of
machinery and tall chimneys, out of which interminable serpents of smoke trailed themselves
forever and ever, and never got uncoiled. It had a black canal in it, and ariver that ran purple with
ill-smelling dye, and vast piles of building full of windows where there was a rattling and a
trembling all day long, and wherethe piston of the steam-enginevorked monotonouslyup and
down like the head of an elephant in a state of melancholy madness. It contained several large
streets al very like one another, and many small streets still more like one another, inhabited by
people equally like one another, who al went in and out at the same hours, with the same sound
upon the same pavements, to do the same work, and to whom every day was the same as yesterday
and tomorow, andevery year the counterpart of the last and td.n

2 These attributes of Coketown were in the main inseparable from the work by which it was
sustained; against them were to be set off comforts of life which found their way all over the
world, and eleganciesof life which made,we will not askhow muchof the Pnelady, who could
scarcelybearto hearthe placementioned.The restof its featureswere voluntar, andthey were
these.

3 You saw nothing in Coketown but what was severely workful. If the members of a religious
persuasiomuilt a chapelthereNasthe membersf eighteerreligiouspersuasionsaddoneNthey
madeit a piouswarehousef red brick, with sometimes (but this is only in highly ornamental
examples)a bell in a bird-cageon the top of it. The solitary exceptionwas the New Church;a
stuccoecedibcewith a squaresteepleover the doar, terminatingin four shot pinnacledike 3orid
wooden legs. All the public inscriptions in the town were painted alike, in severe characters of
black and white. The jail might have been the inbPrmary, the inbrmary might have been thejail, the
townhall might have been either, or both, or anything else, for anything that appeared to the
contraryin the gracesof their constructionFact, fact, fact, everywherein the materialaspectof
thetown; fact, fact, fact, everywherein the immaterial. The McChoakumchildschoolwasall fact,
andthe schoolof designwasall fact,andtherelationsbetweemmasterandmanwereall fact,and
everythingwasfactbetweerthe lying-in hospitalandthe cemetey, andwhatyou couldr® statein
Pgurespr show to be purchaseablen the cheapesinaket andsaleablen the dearestyasnot, and
never should beworld without endAmen.

In the public domain.
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Which of the folbwing is suggested by
the imagery in paragraph 1?

A. faith

B. comfort
C. efbPdency
D. uniformity

Read the sentence from paragraph 1 in the
box bebw.

It was a own of machinery and
tall chimneys, out of which
interminable serpents of skm®
trailed themsefes foever and
ever, and rever got uncoiled.

What does the serpent metaphor
emphasize?

A. the long-term dangers of s&s
and machines

B. the unending poisonousfects of
industrialization

C. the cro&edness of the chinegis
D. the destruction of nature
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Read the sentence from paragraph 3 in the
box bebw.

The jail might lave been the
inPrmay, the inbrmary might
have been the jail, thexvnhall
might have been eithe or both,
or anything else, for aything
that appeared to the contrary in
the graces of their construction

What does this sentence mean?

A. Though their purposesry, the
buildings look the same.

B. The inbPrmary is between the jalil
and the awnhall.

C. The citizens of Cketown often
confuse thduildings.

D. With each ew construction, Cketown
becomes more appealing.

Novels include may different elements
of writing. Which of the folbwing beg
describes the writing in thexcerpt?

A. plot

B. dialogue

C. description

D. characterization
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Read the sentence from paragraph 3
in the box bedw.

Fact,fact,fact,everywhere in the
material aspect of thewn; fact,fact,
fact,everywhere in the immaterial.

The author uses repetition and
parallelism to

A. emphasize the monaip
of Coketown.

B. indicate a change in tone.
C. show respect for theotvn.

D. suggest that thewnspeople
admire Céetown.
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American poet Sa Teasdale won a Pulitzer Prize in 19%& youread the poem below think about
whatTeasdale has to say abouglitJse informationrbm the poem to answer the questions that

follow.

Barter

Life has bveliness to sell,
All beautiful and splendid things,
Blue waves whitened on a ¢fj
Soaring pre thatgays and sings,
5 And childrers faces looking up
Holding wonder lke a cup.

Life has bveliness to sell,
Music like a cuve of gold,
Scent of pine trees in the rain,
10  Eyes thatdve you, arms that hold,
And for your spiri@ still delight,
Holy thoughts that star the night.

Spend all you &ve for loveliness,
Buy it and mver count the cost;
15 For one white singing hour of peace
Count mawy a year of strife well lost,
And for a breath of ecstasy
Give all you fave been, or could be.

N Saa Teasdale

In the public domain.
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What is emphasized in stanzas 1 and 2?

A. examples of beauty in life
B. reasons for the reader tdéaaction

C. the importance of ewaluating
one@life

D. the poe® dfection for children

Which of the folbwing Pgures of speech
is used in line 47

A. simile

B. analogy

C. onomatopoeia
D. personibcatiori
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What does line 10 suggest to the reader?
A. the surprises one can bnd in nature
B. the need for aggreis®e action

C. thewarmth of humanity

D. the unpredictability of kindness

Which of the folbwing lines from
the poem states that beautyvsrth
any sacribce?

A. OLife hasdveliness to sellO

B. OHoly thoughts that star the nightO

C. OSpend all youdhe for lovelinessO

D. CFor one white singing hour of peaceO
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Write your answer to openresponse question 19 in the spacequided in your StudentAnswer
Booklet.

Theword barter means to trade ssomething in exchange for something dse Explain why OBaterO
is an appropriate title for the poem. Useaht and specibc information from the poem to support
your answe
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DIRECTIONS

This session contains oneeading selection with even multiple-choice questions and
one openresponse question. Mark/our answers to these questions in the spacesopided
in your StudentAnswer Booklet.

Sometimes werain awe of a pson we peceive asxceptionally attactive, and we go out of our
way to meet that pson. Soh a thing happened to the mator in thisexcerpt fom Chapterl of
the rovel The House of the Spiritsy IsabelAllende. Read thexcerpt and answer the questions

that follow.
Rosa the Beautiful

by IsabelAllende

Students read a selection titted ORosa the BeautifulO and then answered gyestions
20 through 27 that fadv on the @xt pages of this document.

Due to cqyright restrictions, the passage cannot be released to the publi¢

in this document=or more information, see themaight citation bebw.

FromTHE HOUSE OF THE SPIRITS by IsabeAllende translatedhy Magda Bgin, copyright © 1985by
AlfredA. Knopf Inc. Usedby pemission oflfredA. Knopf, a dvision of Random Hous Inc.
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According to the excerpt, why does Fosa
have no other suitors?

A. Ros® parentsvant her to stay
at home.

B. Rosa does natant to get married.
C. Most men are too poor for he

D. Men are intimidated by her
great beawyt

Which of the folbwing bed expresses the
narratof@ mood throughout thexcerpt?

A. disbelief at his good fortune

B. seriousnesever the importance
of marriage

C. gloominessver the struggle to win
D. satigaction with a job well done

What is the Ocloud of violetO in line 28?
A. Rosd3 Nana
B. Rosd3 dress
C. astorm cloud
D

. a clump of Bwers
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Read the sentence from lines 40042 in the
box bebw.

| stood there mute, my hat in
my hand and my mouth gaping,
until her parents, who were
well acquainted with such
symptoms, came to my rescue

What does the narrator suggest when he
says that Rosa parents were Owell
acquainted with such symptomsO?

A. Rosd3 parents could see that the
narratorwas ill.

B. Rosd3 parents kaw about the
narratof3 background.

C. Rosd3 parents had seen nyamen
overcome by her beaut

D. Rosd3 parents had seen other men
make a poor impression on tiamily.

In line 57, what does the narrator mean
when he says, OGold and/silmines
were the dream of all &dnturersO?

A. Hardwork and determination
guaranteed success in the mines.

B. Finding gold or silerwas more
difbcult than other precious metals.

C. Most people hoped work in the
mines at some point in theivés.

D. The mines represented an
all-or-nothing risk.
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According to thexcerpt, fow is the Read the sentence from lines 61 and 62 in the
narrator able to secure the loan for box bebw.
the mine?
A. He has adanced colige cegrees. | vowed toextract the last
gram of precious metalen

. He agrees to let the bank be a partne if it meant | had to crush the

hills with my own hands and
grind the rocks with my feet.

B
C. His mothe@® family is well-krown.
D

. He uses hisawings as a dwn
payment.

The sentence contains example of
which of the folbwing?

A. personibcation
B. understatement
C. metaphor
D. hyperbole

Write your answer to openresponse question 27 in the spaceqvided in your StudentAnswer
Booklet.

The narrator has mg different reactions when he is near Rosa. Identityof these reactions and
explain what tley reveal about the narratdJse redévant and specibc information from teecerpt
to support your answe
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DIRECTIONS

This session containswo reading selections with twele multiple-choice questions and
one openresponse question. Markour answers to these questions in the spacesopided
in your StudentAnswer Booklet.

WhenAbraham Lincoln deliveed the Gettysurg Address, he consided it a failue. Today it is considesd
one of the outstanding spbes in histoy. In his artick, Richard Katula writes about thergatness of the
speeh. Read the article and the Gethysg Address belw. Use informationrbm the article and the
Gettydurg Address to answer the questions that fello

The Speech They Only Wish They
Could Make

by Richard A. Katula
from The Boston Globe
November 21, 1999

1 One hundred and thirty-six years ago last Bgitdathe aftermath of the bloodiest battle of the
Civil War, ahuge aowd gathered around a 12- by 20-foot stage in Gettysburg, Pa., to dedicate the
country@ Prst national cemeterEdvard Everett, the premier orator of the tinveas the featured
spe&er. Presidenfbraham Lincolnvas nvited as an afterthought tove Oaew appropriate
remaks.O

2 Everett delvered, mostly from memygyra Periclean eulogy lastingd hours. B.B. French
played a funeral dje, and theiVard Hill Lamon, an aide, introduced the president.

3 Lincoln rose, tookwo sheets of paper from his breasthmdclodked at them, and then dgo
270Nsome say 272Nof the most importanwbrdsever uttered. He satod/n to polite applause
from the cowd, turned to Lamon and pronounced the speech Qail3eeO He rarely mentioned
it again.

4 Shortly thereafte a letter aiived from thevenerable Eerett saying, Ol should be glad if |
could Ratter myself that | came as near to the central idea of the occasworhioutrs as you did
in two minutesO

5  Everett, the Dorchester me¢ who had been a ministéiawvard Colkge professg legislata,
statesman, and a vice-presidential candidate in 18@@, ¢uality when he heard ithe
Getysburg AddressbecameAmerica@ nost cdebrated speed. Why? 1t@ a kting quedion in this
season of accelerating oratory from the men whold hope to be presidential candidates.

6  The sources of the Gettygg Address3 greatness remain a centerpiece of academic discourse,
and scholars who enter into the debate do so with be¢gnance and trepidatiomhekey is to
measure it by applying three timeless principles of the ancient art of rhetoric: timeliness,
timelessness, and eloquence. . )

7 First, the speech is timelLincoln delvered a classic eulggan Oepitaphios log@scontaining
two parts: praise for the dead and advice forithed. The structure of the address is also timely
as Lincoln noves from the birth of the nationNOofathers brought forth upon this continent a
new nationONto the death of the soldiers, to the rebirth of the nation arev®@ath of freedon©O
Thus, the oldiersdid not diein vain, but to preseve the nation, a nost worthy cause

8  Great orations must also be grounded in timeless principles, and I®adbiressvas.

Lincoln held up theverarching principle of equality asaay to resale the essential
contradiction in ounto founding documents: the Declaration of Independence, which states that
all men are created equal, and the Constitution, which did not prolukatysIBy declaring
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equality theoverriding concernNthe principle for which our soldiers had diedNhe changed the
courseof our national dediny, turning it once and for al timetoward the pursuit of this worthy
ideal.

9  Finally, the address is eloquent. ered with grace and sincegtithe speech stands as a gem
of the English language. Lincoln used classical rhetorical techniques such as parallel phrasing,
cadence, metaphaand allusion to achie his high oratorical tone. But while bowing from the
poetic, Lincoli@ words remain speakable as orgtdihus, the address has become literature as
much as it remains orator

10  The Gettyburg Address remains the most important speedmerican history because it
completes the vision of our foundef$irough his brief remarks, Lincoln joined a chorus of
illustriousAmerican political philosophers of the time, men such as Ragddo Emerson, Daniel
Webste, TheodoreParker, and Frederick Douglass, who were asking what it meant to be an
American.

11 Comprising just 10 sentences, it has triumptegt time, condemnation, obscyriparod,
and comparison. In these closing days of the millennium, as avmgdf top one-hundreds
proliferate, this oration should t@weryond3 list of best speechesNand stand as a model of what
political rhetoric, at its best, can be.

The Gettysburg Address

1 Four score andesen years ago odathers brought forth on this continenteavmation,
conceved in Libery, and dedicated to the proposition that all men are created equal.

2 Now we ae engaged in agred civil war, teging whether that nation, or any nation o
conceéved and so dedicated, can long endWe.are met on a great battlebeld of that We
have cometo dedicae aportion of that Pdd, as a Ipal reging placefor those who here gave their
lives that that nation mighive. It is altogether btting and proper that we should do this.

3 But, in a lager sense, we can not dedicateNwe can not consecrateNwe can ravtifitdls
ground.The bave men, iving and dead, who struggled heraydnconsecrated itar alove our
poor pwer to add or detractheworld will little note, nor long remember what we say héts,
it can rever forget what tley did here. It is for us theving, rathe, to be dedicated here to the
unbnishedvork which trey who fought here dve thusfar so nobly adanced. It is rather for us to
be here dedicated to the great task remaining before usNthat from these honored déad we ta
increase devotion to that causefor which they gave the lad full measire of devotionN that we
here highly resafe that these dead shall naivé died invainNthat this nation, under God, shall
have a rew birth of freedomNand that gvernment of the people, by the people, for the people,
shall not perish from the earth.

PresidenfAbraham Lincoln, Mvember 19, 1863

OThe SpeecFhey Only Wish They Could M&eOThe Boston GloheNovember 21, 1999 by RichaAd Katula. Caoyright
1999 byThe Globe Mwspaper Compdy. Reprinted by permission &he Globe Mwspaper Comp®y via the Cayright
Clearance Cente
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Themain purpose of Katul® article is to

A. argue that speechmaking should be
taken more seriougl

B. analyze each sentence of Lind8In
Gettysurg Address.

C. capture the emotion of honoring the
courage of the soldiers.

D. provide insight into what made
Lincoln@ speech greai.

According to Katula, President Lincoln
Quas ivited as an afterthought tivg Oa
few appropriate remarksO Based on

information in this article, this statement is

A. decepive.
B. symbolic.
C. ironic.

D. persuare.
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Read the sentence from paragraph 4 of K&ula
article in the box belv.

| should be glad if | could Ratter mysejf
that | came as near to the central ideq of
the occasion into hours as you did in
two minutes.

Which of the folbwing beg expresses
what Edvard Everettwas saying to
Abraham Lincoln in this statement?

A. Hewas scolding Lincoln because his
speectwas too brief for the occasion.

B. Hewas evealing that hevas more
concerned about time than content.

C. Hewas admiring Lincol® ability to
make his point in adw words.

D. Hewas attempting to be polite to the
President of the United States.

In paragraph 5, Katula establishes
Everett3 accomplishments in order to

A. show he respects\Eerett more than
Lincoln.

B. demonstrate #retfd qualibcations for
judging the speecti.

C. present the source material for
Lincoln@ speech.

D. show the autho® disdain for Lincol®
speaking abilities.
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In paragraph 6, therord rhetoric means
A. celebrated poejr

B. informal discussion.

C. formal essq

D. effedive geed.

In paragraph 8 of Katu@ article, what
does the phrase@rriding concernO
mean?

A. a problematic issue
B. protected byadw

C. of greatest importance
D. no longer avorry
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In paragraph 3 of the Gettysg Address,
Lincoln speaks of Othat cause for which
they gave the last full measure of
devotion.OThat causevas to

A. hallow the ground where &y died.
B. preseve the nation.

C. Pnish thework that tley had started.
D. seek personal hono

Read the sentence from the Gdityg Address in
the box bebw.

But, in a lager sense, we can not _
dedicateNwe can not consecrateN
we can not hatiwNthis ground.

Which of the folbwing writing techniques
does the sentence illustrate?

A. parallel structure
B. subordination
C. metaphor

D. sensory imagery
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Write your answer to openresponse question 36 in the spacequided in your StudentAnswer
Booklet.

Katula states that a classic eulogy contaiwe parts: praise for the dead and advice for the
living. How does the Gettymirg Address meet Katu@ debnition of a classic eulogy? Use
relevant and specibevidence from the Gettysrg Address to support your answe
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In this scenerbm Molisre@ playTartuffe, Mariane® father has aanged for her to marry

TartuffeNan arangement that agers her boyfriend/alere, Mariane andvalsre do not say what
they mean as #y discuss this aangement. Dorie, Mariangs family servant, comments on the
loversGstubbornness. Read tlecerpt to learn how theielationship was almost ruined by their

mutual stubbornness.

10

15

20

25

TARTUFFE

Act Il, Scene 4

by Jean-BaptistdPoquelin Molisre

VALERE Madam,NfDe just recered somavondrous Bws
Regarding which |@ like to hea your views.
MARIANE ~ What rews?

VALERE Youle marryingTartufe.

MARIANE | bnd
ThatFather doesdve such a match in mind.

VALERE Your fathe, Madam . . .

MARIANE . .. has just this minute said
That it Tartufe he wishes me to wed.

VALERE Can he be serious?

MARIANE Oh, indeed he can;

He® clearly set his heart upon the plan.

VALERE And what position do you propose td&ea
Madam?

MARIANE  WhyN | don®know.

VALERE For hever@® s&eN
You dor® know?

MARIANE  No.

VALERE Well, well!

MARIANE Advise me, do.

VALERE Marry the manThat® my advice to you.

MARIANE  Thai@ your advice?

VALERE Yes.

MARIANE Truly?

VALERE Oh, absolutel.
You couldrd choose more wisgl more astutel

MARIANE  Thanks for this counself foll ow it, of course.

VALERE Do, do; IOm sur@will cost you no remorse.
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30

35

40

45

50

55

60

65

70

MARIANE  To gve it didrd cause your heart to break.
VALERE | gaveit, Madam, only for your sake.
MARIANE  And it@ for your ske that | t&e it, Sr.
DORINE [Withdrawing to therear of the sige.]
Let® see which fool will pve the stubborrre
VALERE So! | am nothing to you, andwas R3at
Deception when you . . .
MARIANE  Please, enough of that.
You®e told me plainly that | should agree
To wed the man mfathefd chosen for me,
And since yo@e deigned to counsel me so wisel
| promise, Si, to do as you advise me.
VALERE Ah, no,®wvas not by me that you were/ayed.
No, your decisioiwas already made;
Though row, to sve appearances, you protest
That youPe betraying me at my behest.
MARIANE  Just as you sa
VALERE Quite soAnd | now see
That you were ever truly in love with me.

MARIANE  Alas, you®e free to think so if you choose.
VALERE | choose to think so, and h&e bit of ’ws:
You®e spurned my handut | know where to turn
For kinder treatment, as you shall quickly learn.

MARIANE  1Om sure you d®our noble qualities
Inspire dfection . . .
VALERE Forget my qualities, please.
They dor@inspire youovermuch, | bnd.
But therd another lady |4ve in mind
Whose sweet and generous nature will not scorn
To compensate me for the lo€el borne.
MARIANE  1Om no great loss, and 10m sure thdll yansfer
Your heart quite painlessly from me ta.he
VALRE I@ do my best to tke it in my stride.
The pain | feel at being cast aside
Time and fogetfulness may put an end to.
Or if | can®forget, | shall pretend to.
No self-respecting personespected
To go on bving once h& been rejected.
MARIANE  Now, thaf8 a bne, high-minded sentiment.
VALERE One to which ay sane mamvould assent.
Would you prefer it if | pinedway
In hopeless passion till my dying day?
Am | to yield you to aival@® arms
And not console myself with other charms?
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MARIANE  Go then; console yourself; d@mesitate.
| wish you to; indeed, | cannutait.

VALERE You wish me to?
MARIANE Yes.
VALERE Thai8 the bnal sauv.

Madam farewell. Your wish shall be myalv.
[He starts to leas and therreturns: thisrepeated).]
MARIANE  Splendid.

VALERE [Coming bak again] This breach, rememhas of your making.

It@ you wh@e diiven me to the step IOm taking.

MARIANE  Of course.

VALéRE [Coming bak again] Remembe too, that | am merely
Following yourexample.

MARIANE | see that cleayl

VALERE Enough. @ go and do your bidding, then.

MARIANE  Good.

VALéRE [Coming bak again] You shall never see ny face gain.

MARIANE  Excellent.
VALERE [Walking to the don then turning abouf.
Yes?
MARIANE What?
VALERE Whaf@ thatWhat did you say?
MARIANE  Nothing.Youle dreaming.
VALRE Ah. Well, IOm on myvay.

Farewell, Madame.
[He noves slowly awa]
MARIANE Farewell.
DORINE [TO MARIANE.] If you ask me,
Both of you are as mad as mad can be.
Do stop this nonsensepw. [®e only let you
Squabble so long to see wherev@uld get you.

TARTUFFEBY MOLIERE, Englishtranslationcopyright © 1963,1962,1961andrenewed 1991,

1990 and 1989 by Richaktlil bur, reprinted by permission of Harcourt, Inc.
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How do Mariane andalsre react to one How doValere@ halfhearted attempts to
another in thexcerpt? leave piovide humor in thexcerpt?
A. adoringly A. by contrasting his boldiords with his

lovesick actions

B. by slowing the audiencedw
physically clumsy heis

B. defensvely
C. sentimentally
D.

wedaily C. by allowing Dorine to jump in and
end the pght
According to the excerpt, why doesValsre D. by foreshadwing the unhapy
tell Mariane to marryartufe? marriage olal-re and Mariane

A. Heexpects her to protest that she could

never do such a thing. What is the purpose of the ellipses (. . .)

B. He feelsTartufe can gve Mariane a at the ends of lines 35 and 537
better life than he can. A. to stow the spekerstomfort in
C. Heknowsitisof no useto go against expressing their true feelings
her Tather@ wishes B. to intensify the quarrel byaaing the
D. He secretlywants to get out of his spe&ers interrupt each other
relationship with Mariane. C. to prepare the reader fexamples of

the points the sp&ars are making

D. to imply that the spd@rs are unmmved
by the quarrel
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Grade 10 English Languageirts
Language and Literature
Spring 2004 Released Items:
Reporting Categories, Standards, and CarectAnswers

Item No. Page No Reporting Categoty Standard Corr(e'\;’éA)zswer
1 102 Reading and Liteature 8 D
2 102 Reading and Liteature 15 D
3 102 Reading and Liteature 13 B
4 102 Reading and Liteature 15 C
5 102 Reading and Liteature 13 B
6 102 Reading and Liteature 13 C
7 103 Reading and Liteature 8 D
8 103 Reading and Liteature 13 A
9 103 Reading and Liteature 15
10 105 Reading and Liteature 15 D
11 105 Reading and Liteature 15 B
12 105 Reading and Liteature 12 A
13 105 Reading and Liteature 10 C
14 106 Language 5 A
15 108 Reading and Liteature 14 A
16 108 Reading and Liteature 14 D
17 108 Reading and Liteature 8 C
18 108 Reading and Liteature 8 C
19 109 Reading and Liteature 11
20 111 Reading and Liteature 12 D
21 111 Reading and Liteature 15 A
22 111 Reading and Liteature 8 B
23 111 Reading and Liteature 12 C
24 111 Reading and Liteature 12 D
25 112 Reading and Liteature 8 C
26 112 Reading and Liteature 15 D
27 112 Reading and Liteature 12
28 115 Reading and Liteature 13 D
29 115 Reading and Liteature 13 C
30 115 Reading and Liteature 13 C
31 115 Reading and Liteature 13 B
32 116 Language 4 D
33 116 Language 4 C
34 116 Reading and Liteature 13 B
35 116 Langlage 5 A
36 117 Reading and Liteature 13
37 121 Reading and Liteature 17 B
38 121 Reading and Liteature 17 A
39 121 Reading and Liteature 17 A
40 121 Langlage 5 B

* Answers are mvided here for multiple-choice items gnBample responses and scoring guidelines for open-response items,
which are indicated by shaded cells, will be posted to the Depaf@meitsite later this yea
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